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MR SIGNIFIGANT

FILMS

Once upon a fime, rhere was a liffle boy who lived in the Ceausescu-era Transylvania, who always dreamr
thar when he grew up he will fravel all around the world: Thar he will have fremendous amount of money
and everyrhing rhar he could never have ar home [love. for example]. Then, he climbed up on the borfom of
a frain and smuggled himself over fo Hungary, because he thought thar his dreams would come frue there.
Bur he soon realised. rhar with a decenr job, his dreams will never happen. And because as a child, and even
later in life, he did nor have moral guidance, he decided fo become a bank robber. ["Tve decided fo make a
living from robbery”)

And fruly, he became rhe mosr famous bank robber of Hungary. He robbed rhirry banks and was caught
fwice - the firsk fime of which he was able fo escape from prison under some really advenruresome
circumstances. Occasionally he had a partner wirh him on his raids. Over the course of six years in fhe
“business”, he stole 280 million Hungarian Forints. He never really fook life seriously - he was playing wirh
the police, playing wirh women. He made his childhood dreams come frue and fravelled all over the world

orill, deep down he is always a loner He is fough and bold - as a hockey player he learned nor fo fear
anyrhing. The general public saw some sorf of folk hero in him, because he never: really hurt anyone, “just™
fook the money. Each one of his bank robberies was a separafe advenrure, some are almosr funny, orhers
are hard core criminal sfories. He carefully planned and rehearsed every single job, bur before leaving, he
would always drink a glass of Whiskey [hence the nick name]. His drive was o pmve himself. feeling rhar

=== in"a'differentplacehe' could'be'capable'ofsomething' much'more fiamwharhe'is pre-destined by his given
circumslances.

The Film starrs with a childhood misfake [back in Romania): he”borrows”™ instruments for a concert thar he
IS giving wirh his band ar the school parry. Theg are caught and his father bears him(senseless: - You will(end!
up rofting in prison - he says berween Fwo; hifs

/
1 years lafer he is jusfycaught fo) he raHen mlpmson after his2/th bank robbery lafhis poinighe l.elﬂn]i
known as The) UJhlsH‘eg'JLﬁobber lﬂijgﬂ he! |s%n'an old rypewrirerYon{which]helwrires)hisgconfessional
diary, thar’ rells'rhe'smrg o['}h|s I|Fe hIS mbbemes aII

m&u lﬂhamﬂh@tﬂﬁmm

COP'S, III]iliIEIIE F]I'lH HEROD'S, IllIEI‘ﬂS AND WILD IHWI.ESS—MIIEHTIIIIES
HAVE YOU GOT THE 80TTLE TO FOLLOW THE WHISKEY RO88ER?
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These accounts are abour a variery of different rhings: Strange advenrures with women, with partners in
crime, and some parfs of if serve as his guide on how o rob a bank. He regarded rhis as his profession,
wanring fo be good ar his job. The money he ook he spenr on luxurious living rhar he dreamf of: on women,
rravelling, cars, gambling. . He did nof pur anything aside as a”refirement” When the money was gone. he
robbed again.

Slowly, as his diary comes fo life advenrure after adventure, he gers fed up with being in prison. And on
a sunny Jafurday affernoon he escapes, wirth a grear amount of shill and braveness. The police are livid,
as they have been scorned by rhe media even before the Whishey Robber was finally caught - after &/
unsuccessfully invesrigared bank robberies. When he escapes, his case defecrive sends him a message on
narional felevision: “I will cafch youl™ He fries fo find shelfer furning from one old girlfriend fo the orher
bur slowly everyone who has regarded him as a srar [fhe media, the women, and rhe general public] furn
away from him. From the fime of his escape the sfory conrinues in present fense. He needs money o leave
the counry and he is gerting ready for his last bank robbery. Half-drunk he succeeds fo do if, bur rhere
are some shors fired and he gers hurt. He has fo run and hide ar a run-down aparfment, waiting for fake
documents. Next fo him on the bed is the Forty million Forinfs thar he rook. Bur ir is foo lare. .

The doorbell rings. He is sfanding in the middle of rhe room in Bermuda shorts when the door almosr falls on
him, as a feam of Five commandos jump on him in bulle-proof vests. The Whiskey Robber asks: “Can [ drink
my whiskey?” - bur he is cur of f, mid-senrence.

Yer, whar is rhe frurh?
What is the moral of the Fairyrale? ———————
— Why'Is e srory ' (FheTcrimes) of ‘a"criminal 'inferes ing?

i
Crime. as “means™ of disfincfion and separafion from fhe crowd, of self-definirion and self-realisafion, is
always a Feasing remprarion. Further, is robbing a bank, sfealing from rhe * [:Ummumrg a “crime”™ In an era
when communifies are rather virual than real [even only ar an emofional level]. when 'he majoriry societl
(or rarher the major part of sociery] believes, rhar orhers [“the unfouchables™ “‘thelrich”, “polificians p&giie
elire”] sreal much offen and much more: Welllin fimes like this, ordinary people chicers rather Forgthefiieh
than for the cop. T

Hungary in theyJ0s ||v d/such fimes'
The Whiskey | Robber a5 such a, ‘hero™

“‘..--.-'-‘

- R
His sfory is an almoguordmarg sfony of; e quesr Foq happiness. leading [0 perfeciunhappiness;and loneliness
just like heZordinarygsron UF mosﬁoﬁus w|rh‘rhe|d|FFerenGe rhar e unlldare (befable?{be capahle?

orwish phoosehhe parh of: Crime &= o
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What is there fo gain or loose for the one who [almost in our stead] steps onfo the exciringly shaky ground
of an exisrence ourside the common undersranding?
Thar is the key issue of the film.

The picrure irself is narurally “evenrful” and “acrion packed”, rhe bank robberies are excifing. as is the
invesrigarion, rhe chase, the carch and the inferrogarion foo. I is a POPULAR MOVIE. Yel ir is infriguing how rhe
personal relafionships of rhe ever more successful bank robber develop, how they fail one by one and how
The Whiskey Robber remains perfectly alone ar the end. An ART MOVIE then.

The srory line, based on the diary of the bank robber, as well as the film irself’ is confinuously balancing fact
and fiction fo show nof only the “real” bur also the “frue”; even if they seem fo conrradict each orher
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